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Performance Notes

This is one of Brahms most familiar compositions and will be instantly rec-
ognized by the audience. Of primary importance, is the observance of the
many changes in tempo and dynamics. For example, m. 13 is marked P
and should be dramatic in contrast to the f dynamic of the opening state-
ment. The poco rit. in mm. 41 through 44 should also be in sharp contrast to
the opening tempo. The same is true for mm. 55 through 62 where the
tempo and dynamics vary every two measures. Careful attention to these
points will result in a successful performance.

About the Arranger

Roy Phillippe, a native of Cleveland, Ohio, received his Bachelors of Music
degree at Kent State University. Privately, he studied composition, arrang-
ing and orchestration with Phil Rizzo, author and director of theory for the
Stan Kenton Jazz Orchestra in Residence program. Shortly after gradua-
tion, Roy moved to Los Angeles, where he has been working as an ar-
ranger for film, television, concerts, recordings and publication. Count Basie,
L.A. Express, the Jim Widner Big Band and the Everett, Washington Sym-
phony are among those who have performed and recorded Roy’s arrange-
ments. He has also worked with such musical legends as Louie Bellson,
Pear| Bailey, Pete Rugolo, Nelson Riddle, and Henry Mancini. His profes-
sional affiliations include ASCAP, NARAS, and IAJE. Roy finds writing for
publication challenging and rewarding and is committed to creating quality
music for ensembles of all levels.
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JOHANNES BRAHMS
(1833-1897)
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